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Father Charles Goes Down And Ends Battle

Battle Ends And Down Goes Charles Father
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TERM

MEANING

Duration

Dynamics

Timbre/Sonority

Pitch

Tempo

Texture

Genre

Rhythm

Structure

Melody

Accompaniment

Composer

Era

Harmony/Chords

Tonality

Ensemble

Instrumentation

Improvisation

Time Signature/ metre

Syncopation




Term

Definition

Transcription

Modal

Aeolian

Dorian

Pentatonic

Natural minor scale

Improvisation

Pedal note

Tonality

Drone

Double stopping

Breakdown

Build (up)

Homophony




Heterophony

Polyphony

Polyrhythm/Crossrhythm

Word setting

Tessitura

Melismatic/Melisma

Syllabic

Hurdy-Gurdy

Accordion

Low whistle

Bodhran

Fiddle

Uilleann Pipes

Kora

Djembe




Talking drum

Free time

Static harmony

Vocables

Parlando

Loop

Multi-track recording

Mixing

Panning

Stereo field

Filter sweep

Reverb

Delay

Samples




What is FUSION music?

Style/culture 1

Style/culture 2

Why? Eg. Instruments/features

Why? Eg. Instruments/features

Style/culture 1

Style/culture 2

Why? Eg. Instruments/features

Why? Eg. Instruments/features




Style/culture 1

Style/culture 2

Why? Eg. Instruments/features

Why? Eg. Instruments/features

Style/culture 1

Style/culture 2

Why? Eg. Instruments/features

Why? Eg. Instruments/features

Style/culture 1

Style/culture 2

Why? Eg. Instruments/features

Why? Eg. Instruments/features




Release — 1° listening

1. Opinion —with a musical reason to justify answer

2. Countries/languages

3. Instruments

Notes - (use this section to jot down any notes to aid your work):



CELTIC INSTRUMENTS:

Fiddle
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Bodhran
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AFRICAN INSTRUMENTS:
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INnstruments

Name the insfruments & add under the correct heading.
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Section

Timing

Instruments/description
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Notes - (use this section to jot down any notes to aid your work):



Dynamics

Texture

Monophony =

Homophony =

Polyphony =

Heterophony =

Tempo/Metre




Rhythm

Free time =

Swing =

Syncopation =

What rhythms can you spot?
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Polyrhythms/ Cross Rhythm =
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Melody
Vocables =

Parlando =

Improvised =

Transcription =

Notes - (use this section to jot down any notes to aid your work):



Harmony
* What does harmony mean?

* Which are the main accompanying instruments?

Harmony terms:

Loops/Ostinato =

* Block chords =

» Arpeggiated chords =

e Drone =

* Pedal note =

+ Static harmony =

» Double stopping =
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Hormony which ’rerm describe each clip

or T 5 — S =1

Harmony terms:

Loops/Ostinato —
Block chords -

iated chords - A
. e

Pedal note -

—

» /Static harmony -

Double stopping -

Symth.
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Tonality

« What key is the piecein?

« How many flats in the key signature?

« What note was used as the pedal note & drone?¢

« What scale was used for the melody?

« Which terms best describe the tonality of this piece?
Moddal

Minor

. MOD/?{:
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« THEREFORE.... Using a pentatonic scale can be described as a MODE

Bb C

« ALSO... they do not use a traditional minor scale (harmonic/melodic minor scales),

hey the NATURAL minorscale, called the AEOLIAN MODE
« And another weirdscale/mode called the DORIAN MODE
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Tonality — modes explained further

Every Magjor scale sounds the same cos they follow the same pattern of Tones & Semi-tones:

Tone, Tone, Semi-tone, Tone, Tone, Tone, Semi-tone
(Remember atone is a distance, not a notel)

Tone Tone ST Tone TJone Tone ST
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c# il D# F# Wl c#l| A c# [l D#
Db W ED G @ A i B Db [ Ep
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Modes are created when you play the same major scale but starting on a different note
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Notes - (use this section to jot down any notes to aid your work):



Notes - (use this section to jot down any notes to aid your work):



Notes - (use this section to jot down any notes to aid your work):



Structure

Texture

Context

Dynamics

Composer:

Instrumentation

Harmony and tonality

Tempo, Metre and rhythm

Melody




‘Release’ (Afro Celt Sound System)

(%) audie T

The bard Afro Celt Sound 5y sbemm s Forreeed i 1995 by Siman Emmerson, &
Features a witke variaty of guest artists, The group has performed regularky @t
thie intemational arts festval Womac, which cel=brates the world's many forms
of musk, arts and dance. Their music combines elements of a variety of mrusical
styes. inchuding African, Celtic and alpctranic dance music 1o a background af
comemporary dance beats. ROUsng dngm patterns fram the African malkng
drum and djemibe [a goal skin cevened drum shaped like a lange goolen)

aned Ceitic bodhran (4 frame dnam pleryed with a dowuble-neaded lick] ars
intesincked with programmned digital bests. The sang ‘Anlease’ comes From their
1999 alburm Volume 2 Release.

Following the score

The sang has a standard pop music Earei: 3k the same time there ane different
loops dropping in and cut of the mi

[iore | Versel | Verse2 [Solos | verse} | Build | Qutre |

There ane bao seciiors 16 the scare, The Frs1 seclion shows The main material ol

the song — thia wocals, and e sakas by the willeanm pipes (the rational bagoipe

of irslarl] and thi low whitsthe. The second section shows gl of the loops which

drap In and ot of the mix The music of the diffenent sections is outlined below.
CO timings are givan

Structure

The song was written colectively by the pand along with Sinéad OrCoamar

who provides mast of the wocsls The Tewnder member of the band, Smon
Emmerson, plays guitar and keyboards alergside an edectic colkectian of
instngments incading tafking dnsm, whistkes. uilleann pipes, kora &0d the
wirdy gurdy, The husdy gurdy s found i many Eurapean poamtfies, fs sound s
produced by & crank-usmnec wihieh rubbing against SErings ina sirroliar Wiary o &
vialin bow, Hurdy guedy melodies are played on kesgbaard widh a soumd sirar
i that of a vis@n The ko bs a long -necked African stringed stnament quite
simnflar bo a hste.

intro (0.0 - 1.38)

The sompg apens with asynth drone and various effects before a salo an the
ralking drum ared wocsl samples. Het we hear the Arst three leops on bedhran,
shakpr ared drums wnti the vocals coene in with Fig. 1, 92 p.T6. Two more ops
o i ek an Mthandﬂlﬂ'ﬂlﬂ_ﬂ-ﬂm-ﬂaﬁﬂ 6}, == n.TH.

Verse 1 (1.38 - 2.55)

The famale vocalst sings the first verse of the song [Fig 2, see pLTE)
sccompanied by various loops drapping n and out. Loops 6-13 epvier for
the Rist time.



Verse 2 (2.55 - 3.51)

The make vocalist sings the second verse af the song (Fig 3 and 4) accompanied
by various loops, Loags 14 and 15 appear for the first time.

Solos (3.51 - 4.55)

The first salo is on uilleann pipes Fig 51 accompanied by warlous loops. Next we
hear & salo on the low whisthe (Fig &), then male vacals fallowed b a solo an
the hurdy gurdy {Loop 20, During this section we bear Loaps 16-21 far the

st Lime.

Verse 3 (4.55 - 5.51)

Anather verse sung by the female vocalist, Sindad O'Conncr. 'We hear selos fram
the hurdy gurdy ard uillesan pipes again plus the firss appearances of Loaps 22
(symth) and 23 (Rddle),

Drum break and build (5.51 - 6.59)

Ine this lively section a drumn break [Locp 24) lesds into the build with the
electic plano [Locps 25 and 26) and mane layers of laops including two new
kxops bry the hurdy gurdy and uilissnn pipes {Loops 27 and 2H).

Outro (6.59 - 7.28)

The autro opens with the femate vocaliet singing ‘Reach cut and touch e’
moee kops and then the song Fades aut,

What to listen for

* Dascribe the mood of the intmo.

= Motlce the way that the wazals of the verses move mainly in steraise |
motiom. !

= Listen ta the zalos, How would you dascribse the sound of the uilleann '
plpes and the hurdy gurdy?

= Describe the mocd of the build section

= How fees the song gni?

Wider Listening

Feleass’ fuses elements of electrank damce music. Celtic and African music.
On their albun Beautifid Wasreland, the band Capercaillie tombines Erad iti o
Gaelic Falk and elements of rock music. Listen to the scrg ‘Homelkess' from the
album Groceland. Here the American singer Paul Siman worked Legether with
the South African vical group Ladysmith Black Mambazo,
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‘Release” (Afro Celt Sound System) %) Audio:

Writben by Sareon Ermmerson, James Mol
larla O Lisndind, Marn Russel B Sistad Oomne
Vocal solos
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Slightly swung quavers J= 100
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