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Father Charles Goes Down And Ends Battle

Battle Ends And Down Goes Charles Father
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'Defying Gravity' from Wicked
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Key Terms

DUET

CHORUS
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Key Terms

METRICAL
SHIFTING
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ROOT
POSITION




Key Terms

INVERSION
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RALL
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PHRASE
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Notes - (use this section to jot down any notes to aid your work):
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Notes - (use this section to jot down any notes to aid your work):
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INSTRUMENTATION
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Identify the parts on the drum kit using the words in the box.

Hi-Hat Bass Drum High Tom Crash Cymbal
Floor Tom Ride Cymbal Snare Drum Medium Tom
| | ) N {
jl . -
Bass Snare HiHat Crash MidTom LowTom
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INSTRUMENT EFFECTS:

E-bow (bar 15, 123-124) https://www.youtube.com/watch?v=HoSbHKpRI4M&safe=active
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https://www.youtube.com/watch?v=HoSbHKpRI4M&safe=active
https://www.youtube.com/watch?v=4E8rMLHIpag&safe=active&app=desktop
https://www.youtube.com/watch?v=pkqjqOa7two&safe=active
https://www.youtube.com/watch?v=3CAXpuPqfv0&safe=active

Metre (Time Signature)

Highlight the different time signatures on your score

Lots of Time signature changes

What does the top number mean?

How many beats per bar. Within reason can be anything. Most common is 4.
What does the bottom humber mean?

Type of beat. Only 2, 4, 8 on bottom.

2 =minims J J
4 = crotchets .l J J J

e SDDIDDI)
. means 4 crotchet beats in a bar J J J J

Euy

X g 4 J
means 3 minim beats in a bar

N

dynamics

On your score, highlight all the changes in dynamics.
What do these mean?

p mp mf f bid sf

Where is it quieter/louder?
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Tempo

* Highlight the different changes of tempo on your scores.

* Andante
* Atempo
* Rall

* Colla voce
* Allegro

* Moderato

* Maestoso

RHYTHM

The top answer in the exam when asked ‘what rhythmic device is used’ or ‘what
is interesting about the rhythm’ is...

Tips to spot it:

* Lots of ties, particularly across bar lines

* Dotted rhythms

* Unusual rhythms eg Triplets etc

* Not lots of crotchets/quavers of equal value

* Look at the CHORUS section to find these things. Many of these rhythms are
linked to the MELODY
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Rhythm cont... METRICAL SHIFTING

METRICAL SHIFTING = An illusion, where it sounds like the piece has a different
time signature, moving/going against the real time signature. SYNCOPATION
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Notes - (use this section to jot down any notes to aid your work):
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Notes - (use this section to jot down any notes to aid your work):
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TEXTURE

Fill in the gaps using the words, then mark the different textures on your scores.

Homophonic Monophonic Polyphonic Ostinato Unison Harmony

The song is mainly

Opening shows a sparse texture with instrumental chord stabs (eg bar |) with some
unaccompanied solos (bar 3)

* Verses are mainly (singer is accompanied by chords in the
orchestra) “You can still be with the wizard”

. accompaniment at bar 88 with repeated semiquavers

* Elphaba and Glinda usually sing separately except:

— Sing together in at bar |0l (harmony or unison?)

— Sing together in at bar 127) (harmony or unison)

* Endingis (eg bar 168) with 3 different musical ideas.
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Key 1 Key 5 Key 9 Key 13
Key 2 Key 6 Key 10 Key 14
Key 3 Key 7 Key 11 Key 15
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Kev 4 Key 8 Key 12
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1-20

20 -22
22 -32
32 -69
69-74
75-87

88 -97
97-102
103-113
113-115
115-132 (115)
(123)
132-142
143-150
150-163
164-172
173-175
175 -177

Key sig / bass line
Key sig / bass line
Key sig / bass line
accidentals

Key sig / chords
Key sig

Key sig
Key sig
Key sig
Key sig
Key sig
accidentals
Key sig

Accidentals/chords

chords

Key is ambiguous with chromaticism and unrelated chords.

Key is ambiguous

Key is ambiguous with chromaticism (key sig of F major)

Key is ambiguous with chromaticism and unrelated chords.



Bitonality

What is TONALITY?
What is BITONALITY?

What key are the following 2 parts in?

e N N

l | P | l o ] | o | ] | l ] 7 | ] i
— P
o I =
@ [ i X . s ]
[ . T T ]

Top part = / Bottom part =
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* What does HARMONY mean?

* |n the intro, the chords move down in semitones .This is called...

» There are places where the chord notes are played separately...

» And some areas where the notes are played at the same time....

* Playing a repeated note (often the tonic) is called...

HARMONY

* The harmony consists of mainly root position chords https://www.musictheory.net/lessons/42

» Some sus chords are used — mark these on your score

c
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FIG|A[B

0

E
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Block chord

Arpeggio

Root position

Ist and 2" inversion

Major chord

Minor chord

Sus chord

Diminished chord

Dissonant chord

Cluster chord

27

Several notes close together.

Happy sounding.

Sad sounding. The middle note is
lowered by 1 semi-tone.

Chord played in order eg. CEG with C
as the lowest note.

The middle note is swapped for
either the note above or the note
below.

Unpleasant sounding.

Both the middle and the top note
lowered by a semi-tone.

Notes of chord played 1 after the
other.

All notes of chord played at the same
time.

Order of chord notes changed eg.
CEG might have E as the lowest note.




Melody

What are you looking for/trying to describe?

What instruments play the melody
Pitch

Does it move in step or jump around
Is it chromatic

Are there repeated intervals

Length of phrases

Lyrics — syllabic/ melisma
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* Unlimited theme — Motif
 Elphaba’s Theme - Motif
e Accompaniment — Motif

* Accompaniment — Motif
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Melody: MOTIF X- UNLIMITED MOTIF

4:%%:-5#_'&,5’,**&'
Un - 1i _ mi - ted to - ge-ther

— Where does this occur in the song?

— Whilst this theme only appears briefly in this song, it is used in several
other songs throughout the musical, tying all the songs together.
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Q- What is the similarity
M = I O dV between Motif X and

‘somewhere over the

*  Motif X- Unlimited motif

* This appears in bar

Q?EHJHI'E_;IT

[

rainbow’?

;.
Un - L - mi - ted

G G F D E F & .
What are the differences?
i%ﬁ*n : 2 ===

e —
s«nﬁ'u: _  where o - wver the rain - bow

G G F D E F G
The most prominent leitmotif used is also used to link the plot to The Wizard of Oz as it is

based on the first seven notes of the song ‘Somewhere Over the Rainbow'.

Copyright law dictates that, once 8 notes of another composers tune has been used, then
the person using the notes is ‘stealing’. Schwartz therefore only uses 7 notes!
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B’ - “Elpha Ba's

It appears several times starting at bar 20 in what key?

Has a distinctive Bass line

tﬂ
n:,
] (9,
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i
B
ALY
"
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kil
;

It is also made from the seven pitches of Melodic Motif X (Unlimited Theme).
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ts X
A\,

MELODY: MotifC <

Motif C- main accompaniment pattern

Sometimes it apf:7rs Arpeggiated (broken chords) or as block chords.
( )
'_ W
- l |

3
(Un- lim - it ed..._ To-geth - er we're)
(Some where 0 ver.__ the Rain- bow)

It is also based on motif x (the unlimited theme)
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[ Pitches used in Phrase |
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Some-thing has changed_with in__me, Some-thing 1s not____ the same
6
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I'm through with play - 1ng by_ the rules”— of some-one e - lses game.
[ Pitches used in Phrase 2|
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Too late_ for se - cond gue-ssing Too late to go back__ to sleep
[Pitches used in Phrase 3
-C2 | |
ﬁ ﬁu | =
 Fan ) {;3‘ = " il —1 Y ] Ty
>y S — == “
It's time to trust__ my 1in-stincts, close my eyes and leap.
I | I I
7
Ll 3 -
11 - & 7
\f—D Tl cx 4 3
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And leap It's time_____ to
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Notes - (use this section to jot down any notes to aid your work):

36



Notes - (use this section to jot down any notes to aid your work):
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Notes - (use this section to jot down any notes to aid your work):
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Notes - (use this section to jot down any notes to aid your work):
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Structure

Texture

Context

Dynamics

Composer:

Instrumentation

Harmony and tonality

Tempo, Metre and rhythm

Melody

40




REVIEWING “DEFYING GRAVITY”

1) Which time signatures are used?

2) What is the main key signature?

3) Write down 4 instruments which are used?

4) What are the different sections of the piece?

5) What TYPE of song is “Defying Gravity”?

6) Name 2 types of rhythm that are used in the piece

7) What is the texture for the majority of the piece?

8) Is the piece mainly syllabic or mainly melismatic?

9) Which intervals are used a lot in the piece?

10) How many different themes are used in the piece?

41



‘Defying Gravity’ from Wicked

Cue Glinda: Elphaba, why couldn’t you have stayed calm

for once, instead of flying off the handle?
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Moderato
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